HAPHAEL.

merit, from whom young Baphael received
his first instruction, died in 1494, and he
was then intrusted to the care of an uncle.
His studies, however, were not interrupted,
and at the early age of twelve he was re-
ceived into the studio of Perugino at Perugia
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as one of his pupils, and continued with that
celebrated painter for six or eight years.
The pupil was soon permitted to share in
the master's work, and when he came to
paint independently he was seen to have
acquired Perugino's manner. About this
time the painting of the library of the cathe-
dral at Siena was intrusted to Pinturicchio,
a fellow-pupil, and Baphael is said to have
assisted in the work. In 1504 he visited
his native town, and while there painted
Christ Praying on the Mount of Olives, a
St. Michael, and a St. George, the two last
of which are now in the Louvre. Towards
the end of the same year he proceeded to
Florence, attracted thither by the fame of
its numerous artists, and in this centre of
the highest artistic life of the time he studied
diligently over a period of four years, with
short intervals of return to his native city.
In Florence he rapidly gained a wider know-
ledge of his art, and soon began to forsake
the manner which he had adopted from
Perugino. The sources from which he
sought and obtained the artistic knowledge
which enabled Mm to develop his new style
were various. From Michael Angelo he
learned simplicity and strength of outline,
from Leonardo da Vinci he acquired grace
of expression and composition, while from
Fra Bartolommeo he gained a subtler depth
of colouring, and from Masaccio a broader
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treatment of drapery and dramatic effects.
During the last two years of his stay in this
city he painted, in what is known as his
Florentine manner, many of what are now
considered his most important works. Of
such may be mentioned the Madonna del
Gran Duca (Florence); Madonna del Giar-
dino (Vienna); Holy Family (Madrid);
Christ bearing the Cross (Madrid); Mar-
riage of Joseph and the Virgin (Brera,
Milan); the Ansidei Madonna (National
Gallery); Madonna (belonging to Lord
Cowper); Tempi Madonna (Munich); and
the Bridgewater Madonna (Bridgewater
House). About this time Pope Julius II.
had employed Bramante in rebuilding St.
Peter's and in embellishing the Vatican, in
which work Baphael was invited to assist.
Here he executed the Disputa, or Dispute
of the Fathers of the Church, on the wall
of the second chamber, called the stanza
ddla Segnatura, next to the great hall of
Constantine. In this painting we recognize
the transition to his third manner, which is
still more clearly manifested in the School
of Athens, the second painting in this cham-
ber. Besides these he painted as Vatican
frescoes (1508-11) the allegorical figures of
Theology, Philosophy, Justice, and Poetry,
in the corners of the ceiling; the Fall of
Adam, Astronomy, Apollo and Marsyas,
and Solomon's Judgment, all having refer-
ence to the four principal figures of the
apartment; and, lastly, on the fourth wall,
over the windows, Prudence, Temperance,
and Fortitude; below them the Emperor
Justinian Delivering the Roman Law to
Tribonian, and Gregory X. Giving the De-
cretals to an Advocate, and under them
Moses and an armed allegorical figure.
After the accession of the new pope, Leo
X., Baphael painted, in the stanza d'Mio-
doro, his Leo the Great Stopping the Pro-
gress of Attila, the Deliverance of Peter
from Prison, and, on the ceiling, Moses
Viewing the Burning Bush, the Building of
the Ark, the Sacrifice of Isaac, and Jacob's
Dream. With the Conflagration of the Bor-
go (Incendio del Borgo) Extinguished by the
prayers of Leo, Baphael began the third
stanza of the Vatican. It was followed by
the Coronation of Charlemagne, Leo III/s
Vindication of Himself before Charlemagne,
and the Victory of Leo IV. over the Sara-
cens at Ostia. During this time Baphael
prepared designs for several palaces in Borne
and other cities of Italy (notable among
which were the series of designs in the Villa